Introduction
The fairytale has ancient roots in human history and culture. Its stories are usually going to all the wisdom and experience of a people, in myths or parables not only fixing the underlying problem can be seen but also its solution. The word "tale", "miracle", "magic" has special value for people and pushes the boundaries of reality.
In the fairy story most of the basic problems and life situations are encrypted, which are experienced by each person. People often closes on their own problems and not able to go beyond it, to comprehend the situation from different points of view. The fairytale due to its ageold wisdom penetrates deeply into the human beings unconsciousness and activates the human potential parts of personality that help to find their own way out of a problem state; a fairytale allows a person approach not in a directive way but gently, to the assessment of the situation, providing educational and therapeutic impact as on behavioral and as on a deep moral level.
Human being is not born independent, autonomous or responsible, as he is not born a personality. Human being becomes a personality in the process of growth and development in the society, or, according to psychologists, "psychological birth in the full sense is much later than biological birth." Growth and development is a natural move from dependency to independence, autonomy, and responsibility.
Using fairytales by caregiver, teacher, and psychologist to a certain growth stage must be constructed in such a way that the child, a specific age category, would be able to avoid stressful situations, disappointments. And here comes fairytale with its educational role for different aged readers and a special poetic fiction.
What is Poetic Fiction?
The main scientific controversies regarding the unique character of the tale is widely recognized and mentioned in the famous definition in "Concise Literary Encyclopedia": "The tale is one of the major genres of oral folk poetry, epic, prose mostly artwork of adventurous or domestic nature with the installation of the fiction" (Surkov, 1971, p. 880) . Therefore, a traditional feature of fairy ales is "setting on fiction", and the relationship between people, values and other categories are not invented, but, as a rule, correspond to the historical reality of the socio-cultural practices. The main feature of fairytales was identified by V. G. Belinsky (Belinskiy, 1983) and is that in reality neither performer nor listener believes.
For example, children believe in fairytales, in that reality that is described in fairytales, they believe in good fellows, the forces of darkness, etc. V. YA. Propp writes that "tale is based on a deliberate fiction, and this symptom is not secondary and is not accidental" (Propp, 1979, p. 47) . The fiction substantially defines the entire poetics of the tale. Logically, fiction is installed correctly, as all other types of folk prose, containing fiction in one way or another (legend, fable, tale) is based on trying to convey the reality.
The fairytales always tell something incredible, impossible in real life, but the fiction encompasses, as it is written by M. V. Lomonosov, the concept of "ordinary and natural" (Anikin, 1992, p. 4) , so, the fiction is some truth, no wonder folk wisdom says: "In every lie there is a truth". This idea is emphasized in reference books: "fairy tales -a variety of types of oral fiction (moralizing stories about animals, fairytales, adventurous stories, satirical jokes), hence the inconsistency in the definition of its specific genre characteristics. The tale is closed to the other types of oral prose: tale, saga, legend, from which the fairytale differs in that it takes the storyteller and the listeners perceived as a poetic fiction, as a game of fantasy. This basic principle of artistic technique of tales does not deprive it, however, the connection with reality, which determines from the ideological content, theme, language, character, motifs, images, parts of the narrative" (Surkov, 1971, p. 880-881) . Here it should be mentioned the opposition of "the game of fantasy" -"connection with the reality".
The result is a sustainable contrasting of fiction and reality, where the physical world is fictional (World of Action), and the world of moral (World of Value) is not changed (in the terms of A. Whitehead, 1990) , that is why the fairytale can be attributed to the World of Values.
-2343 - The commonality of fairytales and myth characteristics can be detected with the reference to the findings of the largest Russian specialist in classical mythology -A. F. Losev (Losev, 1991 (Losev, , 1996 . He insisted on the inseparability of the ideal and the real in the myth, and as the result the specific element of wonder appeared in the myth. However, it is fiction as a kind of element of wonder -the essential distinctive characteristics of a fairytale. A. F. Losev, specially noted that "one should be a very poor idealist to try to tear a myth from the very midst of the historical process, and to preach a liberation dualism: the real life is by itself, but the myth is by itself too" (Losev, 1991, p. 256) .
Here the question appears: if a myth produced by the power of the "fantasy", then how it can be a physical reality?
Myth distinguishes or can distinguish the truth from the apparent and fictitious from a real.
Considering the possibility of identification of fairytales and myth, A. F. Losev notes that the mythic reality as it might seem at first glance, is a fabulous reality, unreal, and otherworldly.
However, for mythical consciousness the myth is nor fairytale entity neither just transcendental. This is the most real and the most animated, the most direct and even sensual entity (Kant, 1994, p. 27 ).
Mythical detachment is the detachment from the sense and idea of the day-by-day facts, but not from their factuality. Myth is actual exactly as all the real things; and if there is some difference between mythical reality and actual, and real reality, it does not mean that the first is weaker, less intense and massive, more fantastic and ethereal, but rather that it is stronger, often much more massive and intense, more realistic and material. Therefore, the only mythical form of detachment is the detachment from the meaning of things. "Things in myths" (Propp, 1979, p. 38) , remaining the same, take a very special sense, obey a very special idea that makes them detachment from, unrealistic, and giving a certain mystique, the miracle. deductive-logical aspect, the meaning of the concept unlike of its volume" (Nikitin, 1988, p. 165) . A. F. Losev wrote in his book: "most people do not want to understand that myth should be interpreted mythically, mythic content of the myth itself is quite deep and thin, quite rich and interesting, and that it has a value in itself, without any interpretations, and scientific and historical solving" (Losev, 1982, p. 291) . It can also be claimed that the fairytale should also be explored, without separating its scientifically and analytically, but holistically, taking into account its internal, immanent fabulous specifics. Chukchi fairytale, says the author, "especially the "pre-fairytale", does not know of the poetics of European fairytales. As it rarely uses intonation "was" and, as a rule, the narrative begins with ex abrupto, in medias res," (Nikiforoff, 1928, p. 89-90 ). 
Fairytales in Educational Process for Different Aged Readers
The relevance of the use and novelty of complex educational process by fairytale includes many methodological, pedagogical, linguistic, psychotherapeutic techniques in the context of a single fabulous and adapt them to the children's mentality to form a self-sufficient person, i.e. personality, who is confident in himself, relies on his strength and not dependent on other in their judgments and decisions.
For the preschool children fairytale is a conductor into the "adult" life, with its sometimes cruel moral laws; a fabulous events become the first "school of life", and the actions of the main characters -the measure of good and evil and guiding thread, leading to independence of decision-making. The fairytale teaches the child not only to understand the situation, but also to act in a certain way; thanks to the analysis and solution of fabulous situations the child receives intuitive criteria of choice and freedom of action, which is the main aim of the educational process for this concrete age. Children sooner or later face different kinds of problems, especially in our age of high-speed scientific and technological progress, and the sooner they learn the difficulties, learn to resist, to struggle with difficulties and find a way out, the easier and more productive they will be to solve the social problems of adult life.
The school children in the perception of In each case, there are sets of specific objectives and achieve specific goals, forming self-contained personality; it may be liberation, creation, correction, improvement, selffulfillment, self-esteem, ability to make action, to draw its own conclusions, judgments and choices. 
